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The Timpanogos Symphony Orchestra is proud to be a member of the 
Highland City Arts Council.

Thank you for joining us this evening. As a 
member of the audience, you are an 
important part of tonight’s concert. As a 
courtesy, please observe the following 
rules of concert etiquette:
• Arrive on time. If you are late, an usher 
will seat you during a break in the perfor-
mance.
• Remain seated while the performance is 
in progress. If you must leave before the 
performance is over, please wait until a 
piece is finished and the audience is 
applauding.

• If young children disrupt others' ability 
to listen, please take them from the 
auditorium until they are quiet.
• Refrain from talking during the perfor-
mance and be thoughtful of others by 
keeping programs, jewelry, candy wrappers, 
and electronic devices silent.
• Watch the conductor when the music 
stops to decide whether or not to 
applaud. Some musical works have several 
movements and the audience applauds 
only after all movements have been 
performed.

Concert Etiquette

It was just about a year ago that the Timpanogos Symphony Orchestra began its 
genesis. I started toying with the idea of launching a new community orchestra in the 
summer of 2010. I recruited some friends to serve on the Board of Directors and we 
had our first board meeting on November 11, 2010. At the time I had spoken to just 
a few people about this new venture and had commitments from less than five 
people to become members of this new orchestra. We've come a long way since 
then!

I had been conducting the Temple Hill Symphony in Oakland, California since 
2003, even though I moved from California to Utah in 2005. I was flying back and 
forth to California for rehearsals and performances. In the summer of 2010 I brought 
the Temple Hill Symphony to Utah for a little tour. We played at the Assembly Hall in 
Salt Lake City and at the American Fork Amphitheater. It was then that I realized that 
I really wanted an orchestra here at home. That's when it all began for me—I decided 
I would pursue starting a new community orchestra here in Utah County.

Things have gone remarkably well since then. The overwhelming support that we 
have received has surpassed my expectations. Recruiting musicians, though challeng-
ing, has been extremely successful. The next piece of the puzzle fell into place when 
we found an ally in the Highland Arts Council and rehearsal space at the old 
Highland city hall. As a board we set some aggressive goals and pulled off our first 
concert just a few months after we had officially formed. Now we're in our first full 
concert season and have already had tremendous success!

Our audiences have been phenomenal and the support we've received in just 
these few months has been heartening and given us the confidence to move forward 
with plans for bigger and better things. Our goal is to provide the finest quality music 
that we possibly can. Without exception, our 
talented and dedicated musicians love music 
deeply and participate without compensation.

So, I express my personal thanks and appre-
ciation to you, our patrons. Your attendance at 
our concerts, your enthusiastic response to our 
playing, and your financial support make it 
possible for us to continue doing what we love 
to do—bring live symphonic music to our 
audiences. 

Enjoy the symphony!

John Pew
Music Director, Timpanogos Symphony Orchestra

A Message from the Music Director
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Lawrence Green, Guitar
Rodrigo Guitar Concerto

Bizet, Carmen Suite
Rimsky-Korsakov, Capriccio Espagnol

Chabrier, Espana

February 24, 25, 2012 7:30pm

Our Next Concert

Slavonic Dance No. 1, Op. 46 (1878)
Antonin Dvorak

Piano Concerto in A Minor, 
Op. 16 (1868; revised 1906-7)

Edvard Grieg
I. Allegro molto moderato-Animato

II. Adagio
III. Allegro moderato molto e marcato

Symphony No. 2, 
Op. 30 "Romantic" (1930)

Howard Hanson
I. Adagio--Allegro moderato
II. Andante con tenerezza

III. Allegro con brioSpanish Treasures
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The Orchestra

Platinum ($1,000 - Up)
  Anonymous ($4,500)
  Anonymous ($2,000)
  Anonymous ($1,000)
  The Kenneth C Savage 
   Family Foundation

Gold ($200 - $999)
  Anonymous
  Ed and Mary Busath
  Clyde & Kathy Farnes
  David Golden
  Harold & GaeLyn Henderson
  Robert Lee
  Rod & Suzanne Mann
  Larry Mendenhall
  Ronald Whiting

Silver ($100 - $199)
  Soren & Nina Rae Anderson
  Bob Bowman
  Brenda Davidson
  Lewis Garrett
  Martin & Stacie Glass
  Roger & Deanne Dixon
  Linley Tanner Duncan
  Nancy Jacobs
  Ron Laudie
  Frank Liebemann
  Jay & Mili McQuivey
  Donnell Ostler
  Gene Puckett
  LaRae Savage 
  Linda Sheffield
  Kerry Simmons
  Brad & Dana Smith
  Robert & Christie Sowby
  Alex Treharne
  Steven & Ellen Townsend

John Pew, Music Director
David Faires, Associate 
Music Director

Violin I
  Alexis Nelson*
  Dianne Freestone
  Beverly Hansen
  Gae Lyn Henderson
  Lius Paredes
  Janae Pew
  Kaitlin Rackham
  Megan Sage
  Veronique Willardson

Violin II
  Laura Tingey*
  Sarah Aller
  Amy Chatelain
  Shannon Farnsworth
  Jenn Fetzer
  Miriam Frazier
  Lynn Haskell
  Michael Laudie
  Barbara Madsen
  Kaye Nally
  Katie Parry
  Clark Pew
  Marcia Smith

Viola
  Helen Berrett*
  McKade Daniels
  Christina Hall
  Hilarie Orman
  Susan Ostler
  Hayley Reidhead
  Emily Smith
  Cami Turpin
  Shelby Ward

Cello
  Kathy Brown*
  Rachel Hoffman
  Dale Jarvis
  Carolyn Lundberg
  Dave Marsh
  Stacie Ramos
  Cynthia Ruchti
  Leslie Simmons

Bass
  Rynell Lewis*
  Peter Burnett
  Spencer Burnett
  Kyler Haskell

Flute
  Ligia Paredes*
  Danette Suker

Piccolo
  Nancy Jacobs

Oboe
  Stephanie Simper*
  Alyssa Morris

English Horn
  Nicole Marriott

Clarinet
  Amy Gabbitas*
  Justin Laukat

Bassoon
  Jessi Judd*
  Jessica Wiley

Contrabassoon
  Ethan Welch

French Horn
  Kit Weber*
  Brad Freestone
  Rex Ripplinger
  Alex Treharne

Trumpet
  David Faires*
  Marcia Harris
  Harold Henderson

Trombone
  Darrell Knowles*
  Nathan McClenathan
  Paul Sorenson

Tuba
  Ty Pedersen

Harp
  Mallory Wright

Percussion
  Paul Worthen*
  Lisa Hardy
  Paige Beal
  Ethan Welch

*Principals
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The Guest Pianist

John Pew, Music Director and Founder of the Timpanogos Symphony Orchestra, is 
gaining wide recognition as a deeply feeling musician blessed with an innate sensitivity 
for orchestral music and a warm rapport with musicians and audiences alike. His 
passion for the music is evident in his style and interactions with the musicians and 
the audience.

John began his study of the piano at age five. As a teenager he performed piano 
concertos of Grieg and Mendelssohn and played the saxophone and bassoon in the 
high school band. He began his university studies in piano at Brigham Young Univer-
sity, studying with Reid Nibley, before deciding to pursue a career path in the 
software industry. He has since had a successful career as a software engineer and is 
currently employed by Ariba, Inc., in Sunnyvale California, a position to which he 
telecommutes.

For the past eight years, John has served as the conductor of the Temple Hill 
Symphony Orchestra in Oakland, California. Through his dedicated efforts he built 
the Temple Hill Symphony into a vibrant musical organization. He completed his final 
concert with them in October of this year.

John and his wife Renee reside in American Fork, Utah, and are the parents of five 
children.

Robin Hancock 
pursues many 
avenues in the world 
of music as a 
performer, teacher, 
accompanist, and 
adjudicator. He has 
appeared in such 
diverse venues as the 

1974 Spokane World's Fair and the National 
Performing Arts Center in the Philippines. A 1988 
competitor in the International Gina Bachauer 
Competition, he now serves on the piano faculty 
at the Brigham Young University School of Music 
and is a member of the internationally renowned 
American Piano Quartet. 
 A performer from an early age, Dr. Hancock 
began piano lessons with his mother and 
appeared on stages throughout his native Pacific 
Northwest, entertaining with his family as part of 
Brigham Young University Education Week and at 
Fort Lewis, Washington, during the Vietnam War, 
as part of the USO. He went on to earn degrees 
in piano performance and pedagogy from 
Central Washington University and Brigham 
Young University, and completed a doctorate in 
piano performance at Boston University, where 
he studied with Anthony di Bonaventura. While in 
Boston he helped prepare the Boston University 
Chorus for performances in Carnegie Hall under 
the baton of Maestro Leonard Slatkin. He served 
as assistant conductor of Boston's Chorus pro 
musica and was organist for the Christian 
Scientists and the First Presbyterian Church.
 Dr. Hancock is in frequent demand on the 
concert stage. International appearances include 
the Rubinstein Festival in Moscow, Russia; the 
Gulangyu Piano Festival in Xiamen, China; and the 
University of Goianas in Brazil. Domestically, Dr. 
Hancock has performed at Southern Oregon 
University, Central Washington University, and 
Pacific Lutheran University. As an accompanist he 
has appeared at the West Coast Clarinet 
Congress, the North American Saxophone 

Association, and the Spanish Music Festival at the 
University of the Americas in Puebla, Mexico. 
Most recently, Dr. Hancock appeared as a guest 
of the Oakland Temple Hill Symphony, under the 
baton of John Pew, in performances of the 
Warsaw Piano Concerto and the Gottschalk 
Tarantella. 
 Dr. Hancock has been accompanist-in-residence 
at BYU and in that capacity has accompanied 
over 300 faculty, student, and independent artists. 
He has appeared with the Mormon Tabernacle 
Choir and is a Pearl Award nominee with the 
American Piano Quartet. He appears frequently 
on BYU and KBYU television and radio networks, 
and has released discs on the BYU-Tantara label.
 As an educator, Dr. Hancock served on the 
faculty at the University of Massachusetts-
Dartmouth and as a teaching fellow at Boston 
University before joining the piano faculty at 
Brigham Young University in 1994. His students, 
who nominated him for inclusion in the 2000 
Who's Who of American College Professors, 
have been placed in graduate programs at 
Boston University, the University of Oregon, 
Baylor University, and the University of Miami. A 
popular speaker, Dr. Hancock lectured at the 
International Conference on Nineteenth-Century 
Music at the University of Surrey near London 
and was a guest lecturer at the 2010 BYU 
Studies Fiftieth Anniversary Symposium. He 
speaks often to the Utah Music Teachers 
Association and lectured on Rachmaninoff at the 
2007 annual Utah State Music Teachers 
Convention.
 An authority on Russian piano music, he wrote 
his master's thesis on Mussorgsky's Pictures at an 
Exhibition, and his doctoral dissertation explored  
Rachmaninoff's Six Moments Musicaux. In his 
spare time, he enjoys reading, biking, and hiking in 
the mountains of Utah. He is married to the 
former Cheri Hardy, a member of the Mormon 
Tabernacle Choir, and they have one daughter. 
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Program Notes

Edvard Grieg, Piano Concerto in A 
minor. From earliest childhood, Grieg 
loved nature, loved Norway, and loved 
the piano. In his own words, he aspired 
"to paint Norwegian nature, Norwegian 
folk-life, Norwegian history and Norwe-
gian folk-poetry in music." 

Though Norwegian in his aspirations, 
Grieg travelled to the European mainland 
to refine his skills as a composer. He 
studied at the Leipzig conservatory with 
Ignaz Moscheles and Carl Reinecke, 
learning to draw from the German 
Romantic tradition and developing an 
affinity for the music of Schumann. While 
in Leipzig, Grieg contracted tuberculosis 
and lost the use of his left lung. He 
pressed on with his studies, however, and 
completed his first and only piano 
concerto in 1868, while on holiday for his 
health in Denmark.

In 1870, Grieg came to the notice of 
Franz Liszt, who wrote glowingly of the 
young Norwegian's "strong, creative, 
inventive, and well-disciplined talent." 
During a visit in the year 1870, Grieg 
presented Liszt with a manuscript to his 
concerto. Liszt read it at sight, playing 
both orchestral and solo parts with such 
virtuosity that the young composer 
reprimanded the old abbe for his 
excessive tempo. In a letter home, Grieg 
wrote that, toward the end of the finale, 
Liszt suddenly jumped up, stretched 
himself to his full height, strode with 

theatrical gait and uplifted arm through 
the monastery hall, and literally bellowed 
out the theme. . . . [He] exclaimed, 
"Splendid! That's the real thing!" . . . He 
went back to the piano and played the 
whole thing over again. . . . Finally he said 
in a strange, emotional way: 'Keep on, I 
tell you. You have what is needed, and 
don't let them frighten you."

The concerto combines a brilliance 
worthy of Liszt with the landscape, lore, 
and light of the Norwegian homeland. 
With its grand pianistic bravuras, its 
melancholy orchestral surges, and its 
delicate pastoral themes, the piece rolls 
from one climax to another, always in 
bold, original strokes. The love of nature 
courses through it, and Norwegian folk 
echoes abound.  The cadences of 
Norwegian folk harmony are present 
even in the opening cadenza. The second 
movement is harmonized in the style of 
Grieg's later folk song settings, and the 
last movement contains references to the 
Halling (a Norwegian folk dance) and the 
Hardanger fiddle (the Norwegian 
folk-fiddle).

Rachmaninoff called it the most perfect 
of all the piano concertos. It was the first 
concerto ever recorded, and it remains 
today an enduring favorite of pianists and 
audiences alike.

Howard Hanson, Symphony No. 2 in 
D-flat major ("Romantic"). Born in 
Nebraska to Swedish immigrants, 
Howard Hanson devoted his life to the 
promotion of American music and 
musicians. He was only twenty-seven 
years old when George Eastman, 
philanthropist and inventor of the Kodak 
camera, tapped him to become the 
director of the newly-endowed Eastman 
School of Music.

By this time, Hanson had already served 
as Dean of Fine Arts at the College of 
the Pacific, won the first American Prix 
de Rome for Music, premiered his first 
symphony (the Nordic), and conducted 
the New York Symphony Orchestra. He 
would spend the next forty years, from 
1924 to 1964, building a national 
reputation for the Eastman School. He 
raised the standards of its orchestra to a 
professional level and used his baton to 
commission and premiere works by such 
illustrious American composers as 
Samuel Barber, Elliott Carter, Aaron 
Copland, Alan Hovhaness, and Virgil 
Thomson.

The Romantic Symphony was written as 
a reaction to the musical formalism of 
the 1920s. Commissioned for the fiftieth 
anniversary of the Boston Symphony 
Orchestra, it premiered in 1930 during a 
period Hanson called the "heyday of the 

atonalists." Hanson, whose musical style 
has been described variously as neo- 
Romantic or conservatively modern, 
wrote that the symphony was to 
represent an "escape from the rather 
bitter type of modern musical realism 
which occupies so large a place in 
contemporary thought," and that he had 
"aimed in this symphony to create a 
work that was young in spirit, lyrical and 
romantic in temperament, and simple 
and direct in expression."

Though traditional in its romanticism, the 
symphony departs from convention by 
omitting the scherzo movement. Instead, 
the three movements build on each 
other in constant, sustained expansion. 
Drawing from the styles of fellow 
Scandinavians Grieg and Sibelius, the 
themes are lush, atmospheric, even 
other-worldly. Indeed, this symphony was 
used—without the composer's 
permission—for the soundtrack to the 
1979 film Aliens, and some have specu-
lated that it became the inspiration for 
John Williams' score to the fantasy film 
E.T.: the Extra-Terrestrial. The tender 
second theme of the first movement, 
also known as the Interlochen Theme, 
has become famous for its use at the 
conclusion of broadcasts and concerts at 
the Interlochen Center for the Arts.
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The Guest Pianist
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gaining wide recognition as a deeply feeling musician blessed with an innate sensitivity 
for orchestral music and a warm rapport with musicians and audiences alike. His 
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the audience.
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high school band. He began his university studies in piano at Brigham Young Univer-
sity, studying with Reid Nibley, before deciding to pursue a career path in the 
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currently employed by Ariba, Inc., in Sunnyvale California, a position to which he 
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For the past eight years, John has served as the conductor of the Temple Hill 
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  Helen Berrett*
  McKade Daniels
  Christina Hall
  Hilarie Orman
  Susan Ostler
  Hayley Reidhead
  Emily Smith
  Cami Turpin
  Shelby Ward

Cello
  Kathy Brown*
  Rachel Hoffman
  Dale Jarvis
  Carolyn Lundberg
  Dave Marsh
  Stacie Ramos
  Cynthia Ruchti
  Leslie Simmons

Bass
  Rynell Lewis*
  Peter Burnett
  Spencer Burnett
  Kyler Haskell

Flute
  Ligia Paredes*
  Danette Suker

Piccolo
  Nancy Jacobs

Oboe
  Stephanie Simper*
  Alyssa Morris

English Horn
  Nicole Marriott

Clarinet
  Amy Gabbitas*
  Justin Laukat

Bassoon
  Jessi Judd*
  Jessica Wiley

Contrabassoon
  Ethan Welch

French Horn
  Kit Weber*
  Brad Freestone
  Rex Ripplinger
  Alex Treharne

Trumpet
  David Faires*
  Marcia Harris
  Harold Henderson

Trombone
  Darrell Knowles*
  Nathan McClenathan
  Paul Sorenson

Tuba
  Ty Pedersen

Harp
  Mallory Wright

Percussion
  Paul Worthen*
  Lisa Hardy
  Paige Beal
  Ethan Welch

*Principals
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Lawrence Green, Guitar
Rodrigo Guitar Concerto

Bizet, Carmen Suite
Rimsky-Korsakov, Capriccio Espagnol

Chabrier, Espana

February 24, 25, 2012 7:30pm

Our Next Concert

Slavonic Dance No. 1, Op. 46 (1878)
Antonin Dvorak

Piano Concerto in A Minor, 
Op. 16 (1868; revised 1906-7)

Edvard Grieg
I. Allegro molto moderato-Animato

II. Adagio
III. Allegro moderato molto e marcato

Symphony No. 2, 
Op. 30 "Romantic" (1930)

Howard Hanson
I. Adagio--Allegro moderato
II. Andante con tenerezza

III. Allegro con brioSpanish Treasures

TIMPANOGOS
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ORCHESTRA
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Symphony Promotional Design
Keoki Williams
www.keokidesign.com
keoki@keokidesign.com

Program Notes
Heidi Rodeback

House Management
Pam Bodtcher

Web Site Design
onlywebsites.com

Piano Technician
Phil van Diggelen
phil@pianoworkswest.com
Russell Sorensen
russell@sorensenpiano.com

Timberline Staff
Dr. S. K. Smith
Glen Vawdrey
Korey Healey
Craig Geels

Symphony Board of Directors
Denise Angus
Roy Bodtcher
Mary Busath
David Faires
Suzanne Mann
Larry Mendenhall
Randy Morris
John Pew
Renee Pew
Stephen Pew
Connie Pritt
Heidi Rodeback
Danette Suker
Paul Worthen

The Timpanogos Symphony Orchestra is proud to be a member of the 
Highland City Arts Council.

Thank you for joining us this evening. As a 
member of the audience, you are an 
important part of tonight’s concert. As a 
courtesy, please observe the following 
rules of concert etiquette:
• Arrive on time. If you are late, an usher 
will seat you during a break in the perfor-
mance.
• Remain seated while the performance is 
in progress. If you must leave before the 
performance is over, please wait until a 
piece is finished and the audience is 
applauding.

• If young children disrupt others' ability 
to listen, please take them from the 
auditorium until they are quiet.
• Refrain from talking during the perfor-
mance and be thoughtful of others by 
keeping programs, jewelry, candy wrappers, 
and electronic devices silent.
• Watch the conductor when the music 
stops to decide whether or not to 
applaud. Some musical works have several 
movements and the audience applauds 
only after all movements have been 
performed.

Concert Etiquette

It was just about a year ago that the Timpanogos Symphony Orchestra began its 
genesis. I started toying with the idea of launching a new community orchestra in the 
summer of 2010. I recruited some friends to serve on the Board of Directors and we 
had our first board meeting on November 11, 2010. At the time I had spoken to just 
a few people about this new venture and had commitments from less than five 
people to become members of this new orchestra. We've come a long way since 
then!

I had been conducting the Temple Hill Symphony in Oakland, California since 
2003, even though I moved from California to Utah in 2005. I was flying back and 
forth to California for rehearsals and performances. In the summer of 2010 I brought 
the Temple Hill Symphony to Utah for a little tour. We played at the Assembly Hall in 
Salt Lake City and at the American Fork Amphitheater. It was then that I realized that 
I really wanted an orchestra here at home. That's when it all began for me—I decided 
I would pursue starting a new community orchestra here in Utah County.

Things have gone remarkably well since then. The overwhelming support that we 
have received has surpassed my expectations. Recruiting musicians, though challeng-
ing, has been extremely successful. The next piece of the puzzle fell into place when 
we found an ally in the Highland Arts Council and rehearsal space at the old 
Highland city hall. As a board we set some aggressive goals and pulled off our first 
concert just a few months after we had officially formed. Now we're in our first full 
concert season and have already had tremendous success!

Our audiences have been phenomenal and the support we've received in just 
these few months has been heartening and given us the confidence to move forward 
with plans for bigger and better things. Our goal is to provide the finest quality music 
that we possibly can. Without exception, our 
talented and dedicated musicians love music 
deeply and participate without compensation.

So, I express my personal thanks and appre-
ciation to you, our patrons. Your attendance at 
our concerts, your enthusiastic response to our 
playing, and your financial support make it 
possible for us to continue doing what we love 
to do—bring live symphonic music to our 
audiences. 

Enjoy the symphony!

John Pew
Music Director, Timpanogos Symphony Orchestra

A Message from the Music Director
TIMPANOGOS
SYMPHONY
ORCHESTRA

Jennifer Madsen
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JOHN PEW
MUSIC DIRECTOR

Also Performing
Hanson, Symphony No. 2  “Romantic”

Friday, November 18th and
Saturday November 19th, 2011 •  7:30pm

 
http://theTSO.org 

Timberline Middle School Auditorium
500 W Canyon Crest Road, Alpine, UT 84004

Piano Concerto

Guest Robin Hancock Piano

Grieg


	Cover
	Page1
	Page2
	Page3
	Page4
	Page5
	Page6
	Page7
	Page8
	Page9
	Page10
	BackCover

