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Dear Friends,
Welcome to the 2015-2016 season. We are 
excited to begin our fifth season. I feel we have 
a great line up for our concerts this year. I hope 
you will enjoy each concert and mark your 
calendar for each of our five concerts this 
season.
 Tonight we present "A Little Night Music." 
The title of our concert was 
inspired by Mozart’s famous 
chamber music, Eine kleine 
Nachtmusik, which interpreted 
means, “a little night music.” We 
normally perform large-scale 
symphonic works, but tonight 
you are in for a real treat. Our 
concert will be performed by a 
smaller, more intimate chamber 
orchestra. We have enlisted just 
32 musicians to play this time 
around and several of the pieces 
are played by as few as 22 musicians. The music 
comes predominantly from the Baroque and 
Classical musical time periods, when smaller 
orchestras were in use.
 This concert also includes four pieces that 
highlight soloists from the orchestra. A few 
months ago we held auditions for members of 
the TSO who wanted the opportunity to solo 
with the orchestra. We had eleven entrants in 
our competition. Each soloist who participated 
in the competition demonstrated outstanding 
musicianship—attesting to the fine musicians we 
have in the TSO. But, there was not room on 
the program for all of them, so we chose four. 

You will hear them in concert tonight. Each 
soloist is a member of the orchestra with one 
exception. Georg Meiwes plays in the 2nd violin 
section. He asked if he could audition with his 
8-year old daughter Evelyn. They are one of our 
winners and will be playing the Bach Concerto 
for Two Violins.
 One of the other pieces on the program 

also calls for two soloists: the 
Krommer Concerto to Two 
Clarinets with Hannah 
Christensen and Abigail Tippets 
on clarinet. Our other two 
soloists are Jessica Wiley on 
bassoon and John Wright on 
violin.
    We were delighted to 
announce at our last concert 
that the Bank of American Fork 
has agreed to be our season 
sponsor. As part of our 

arrangement with the bank, they have agreed to 
a matching grant. For every dollar of donation 
(excluding ticket sales and TSO Memberships) 
the bank will donate a matching dollar, up to 
$10,000. So, if you are in a position to offer a 
donation to the Timpanogos Symphony 
Orchestra, we invite you to double you 
donation dollars by taking advantage of this 
generous offer from the Bank of American Fork.
 Thank you again for your support. Your 
patronage is making a difference. Enjoy the 
program!

A Message from the Music Director

 

The Timpanogos Symphony Orchestra is funded in part by grants from the George S. and 
Dolores Doré Eccles Foundation, the Utah Arts Council and Rocky Mountain Power.



Holberg Suite, op. 40, Prelude (1884)
Edvard Grieg (1843-1907)

Concerto for Two Violins in D minor, BWV 1043, 1st mvt (1723)
Johann Sebastian Bach (1685-1750)

Georg Meiwes and Evelyn Meiwes, violin

Serenade in G major, Eine kleine Nachtmusik, K. 525 (1787)
Wolfgang Amadeus Mozart (1756-91)

Bassoon Concerto in B-flat major, K. 191, 1st mvt (1774)
Wolfgang Amadeus Mozart (1756-91)

Jessica Wiley, bassoon

Capriol Suite (1926)
Peter Warlock (1894-1930)

I. Basse-danse, Allegro moderato, D minor
II. Pavane, Allegretto, ma un poco lento, G minor

III. Tordion, Con moto, G minor
IV. Bransles, Presto, G minor

V. Pieds-en-l’air, Andante tranquillo, G major
VI. Mattachins, Allegro con brio, F major

I N T E R M I S S I O N

Concerto for Two Clarinets in E-flat major, op. 91, 1st mvt (1815)
Franz Krommer (1759-1831)

Hannah Christensen and Abigail Tippetts, clarinet

Orchestral Suite No. 3 in D major, BWV 1068, Air (1731)
Johann Sebastian Bach (1685-1750)

Violin Concerto No. 5 in A major, K. 219, 1st mvt (1775)
Wolfgang Amadeus Mozart (1756-91)

John Wright, violin

Symphony No. 45 in F-sharp minor, (“Farewell”), 4th mvt (1772)
Franz Joseph Haydn (1732-1809)

Concert Program

2



3

Abigail Tippetts began her musical 
career with piano lessons at age 8, then added 
the clarinet at age 10 while living in Australia. 

Since that time, Abby has performed 
in choirs, bands, and orchestras 
regularly from middle school through 
the present. Abby played another 
movement of the Krommer concerto 
as a senior in high school for her solo 
debut at the Michigan Music Confer-
ence with the Stoney Creek High 
School Band and again with the 

Oakland Youth Orchestra. After high school, 
Abby studied clarinet performance at Brigham 
Young University with Jaren Hinckley. Abby 
performed with a variety of chamber groups 
and large ensembles at BYU, touring with 
both the Wind Symphony and the Chamber 
Orchestra (as principal with the Chamber 
Orchestra). She also won the BYU Concerto 
competition and performed the Copland 
Clarinet Concerto with the BYU Philharmonic 
in 2011. Since graduating, Abby has continued 
to perform with the Timpanogos Symphony 
Orchestra and the Utah Wind Symphony. By 
day, Abby teaches orchestra and percussion at 
Timberline Middle School.
Hannah Bates Christensen grew up 
loving music but never considered seriously 
studying it until an inspired high school band 
teacher, John Bowman, motivated her halfway 

through her senior year and helped 
her prepare for a successful audition 
for Brigham Young University's 
School of Music. She graduated from 
BYU in April 2012 with a Bachelor's 
degree in Clarinet Performance and 
in April 2015 with a Master's degree 
in Performance, studying primarily 
with Dr. Jaren Hinckley during that 
time. While at BYU, she played as 

principal clarinetist with the Philharmonic and 
Chamber orchestras, toured Asia with the 
Wind Symphony, performed in various 

chamber music festivals, and studied music for 
a semester in Vienna, Austria. She currently 
teaches private students of all ages and levels 
in Utah County, coaches the clarinet section 
of Provo District's elementary Honor Band, 
and performs as principal clarinetist with the 
Timpanogos Symphony Orchestra. She and 
her husband, Scott, have a one year old 
daughter, Vienna, whose loves to vigorously 
"conduct" music while her mom practices.
John Wright is the second oldest of 
thirteen children.  He began study of the 
piano at age five and violin at age seven.  His 
teachers include Judd Sheranian, Jack Ashton, 

and Donna Fairbanks.  He 
studied at Brigham Young 
University on scholarship 
in violin performance.  He 
has placed in, and won, 
many musical competitions 
including multiple state 
fiddle championships.  He 

has performed solo works with the American 
Fork and other symphonies.  He has played 
fiddle for several groups and ensembles 
including Fire on the Mountain, String Colors, 
and Geslison and Groeberg, with whom he 
has also recorded multiple albums.  Earlier this 
year John was selected as concertmaster for 
the annual performance of the Utah 
Symphony Pro-Am.  Being passionate about 
music has also led to conducting opportuni-
ties for the Timpanogos Symphony Orchestra, 
the American Fork Symphony, and the annual 
production of Messiah with the Draper 
Chorus and Orchestra.  
 John also enjoys running, biking, swimming, 
hiking, fishing, camping, golfing, rock-climbing 
and being Scoutmaster.  He is President and 
CEO of Wright and Associates, a financial 
advisory practice with Ameriprise financial 
Services, Inc.  He resides in Lehi with his wife 
Carrie and their three children.

Our Guest Performers
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An Alberta, Canada native, Jessica Wiley 
has performed on bassoon and contrabas-
soon throughout the United States, as well as 

in Canada, Spain and Czech 
Republic.
 She has attended several 
music camps, including 
Domaine Forget, Interlochen’s 
Advanced Bassoon Institute, 
Ameropa and the Meg 
Quigley Vivaldi International 
Bassoon Competition and 
Symposium. Here she received 
instruction from George 

Sakakeeny, Eric Stomberg, William Winstead, 
Lelay Zamora, Albie Micklich and Monica Ellis.  
 Jessica has also studied with Miles Manner, 
Laura Leisring, Sue Heineman, Steven Wilson, 
Stephanie Patterson and Francesca Daven-
port.
 She began her degree studying with 
Nicolasa Kuster at Wichita State University 
and The Conservatory of the Pacific in 
California. In 2010 she transferred to Utah 
Valley University, where she finished her 
degree under Brian Hicks. There she 
graduated cum laude in music and received 
the Outstanding Student of the Year award in 
2012.
 Jessica was the winner of Utah Valley 
University’s concerto competition in Fall 2010 
and Fall 2011, where she performed Weber’s 
Andante and Hungarian Solo and the third 
movement of Weber’s Bassoon Concerto in F 
Major, respectively. She also took second place 
in the Konrad Wolff-Ilse Bing Endowed 
Chamber Music Competition. 
 Her primary studies are with Lori Wike 
at the University of Utah where Jessica is in 
her first year of her master’s degree in 
bassoon performance.
Georg Meiwes began his career as a violin 
maker in Germany and London, England, 
where he worked as a master craftsman and 

restorer for J.& A. Beare. Since 2003 he has 
lived in Salt Lake City, UT.  After working for 
Peter Prier and as a teacher at the Violin 
Making School of America, he established his 
own business, Salt Lake 
Violins, in downtown Salt 
Lake City  in 2009.
 He started playing 
the violin in Germany 
with Prof. Wolfgang 
Günther, and completed 
his studies with Dora 
Short, former professor 
at the Juilliard School of 
Music.
 Georg has won four awards for his string 
quartet at the 2014 VSA International Violin 
Making Competition. 
 His instruments are played by musicians 
in America, Europe and Asia as well as by 
himself and his daughter. 
Evelyn Meiwes, 8, is the youngest 
daughter of Georg and Alessandra Meiwes 
and lives in Salt Lake City. She is a 3rd grade 
student at Wasatch 
Elementary and has 
been playing the violin 
for three years. Evelyn 
studies at the 
Preparatory Division 
at the University of 
Utah with Dr. Kasia 
Sokol-Borup and with 
Ms. Andrea Hughes. In 2014 at the age of six 
she won first prize at the prestigious UMTA 
Concerto Competition in the elementary 
strings division. She is thrilled to perform with 
the Timpanogos Symphony as her perfor-
mance of the Bach Double is her debut 
performance with an orchestra. Evelyn’s 
favorite things to do are practicing her half 
size violin, swimming and playing with friends 
and family.

Our Guest Performers
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TSO members receive two season 
tickets and entrance to the “Meet the 
Artist” pre-concert reception before 
each concert. Membership begins at 
$120 for the season or $10 per month.

Gold Conductor’s Circle 
($5,000 – Up)
Anonymous (2)
Conductor’s Circle 
($1,000 - $4,999)
Anonymous (3)
Sponsor 
($500 - $999)
Ed & Mary Busath
Kent & Karen Lundquist
Donor 
($200 - $499)
Scott L. & Catherine B. Smith
Contributor 
($100 - $199)
Angie Allen
Kent & Patty Davis
Grant & Gayle Drollinger
TSO Family Members
Angie Allen
Kathryn Allen
Jan N. & Verla Rae Bair
Bruce & Emily Barlow
Arvin & Maurine Bellon
Roy & Pam Bodtcher 
Robert & Donna Bowman
Jerome & Sandra Broekhuijsen
Bruce Brushcke
Kent & Doris Bullock
Dennis & Lynette Butler
Vicki Callister
Richard & Coleen Carter
Aaron & Jennifer Chamberlain
David & Jan Chamberlin
Matthew & Karen Chase
Kay & Diane H. Christensen
Richard Clyde

Lisa Crandall
Race & Rosalyn Davies
Kent & Patty Davis
Peter & Barbara Dill
Cindy Dupaix
Sandra Ellexon
Phyllis Fillmore
Brent & Heather Fry
Nate & Janelle Fuhriman 
David & Nancy Gardner
David & Fawn Geslisan
Stephen & Janice Graham
Lori Graves
LaDeane Griffiths
Paul Gunther
Billie Hawkins
Harold & Gaelyn Henderson
Tim Irwin
Dee Jacobs
Ruth Johnson
Steven & Jacquie Johnson
Gary Jones
Jessica Jones
John Kelley
Rodney & Anne Kendall
Pat & Ann Kronmiller
John & Betty Lamb
Kent & Karen Lundquist
Kirk & Shannon Magleby
Colleen Magleby
Susanna Malone
John & Sue Mason
Stan McQueen
Frank & Deanna Metcalf
Cathie Miller
Dennis & Judy Miner

Phillip E. & Renee Murphy
Valerie & Monica Myers
Lon & Kaye Nally
Penny Nelson
Robert E. Ogden
Chuck & Carolyn Owen
Richard & Janice Pedersen
Karene Pierson
Helene Pockrus
Robert & Jean Porcaro
Lynn & Elinna Poulson
Paul & Chris Redd
Linda Rehart
Lois Ricks
Randy & Daryl Rollins
Brad & Alicia Rowberry
Larry & Judy Sagers
LaRae Savage
Paul & Susan Sherwood
Clayn & Karen Smith
Emily Spencer
Brad & Linda Stewart
Robert Strong
George & Louise Sturt
Keith & Karma Swain
Diane F. Teichert
Peter & Anita Thelen
C. Eric & Lisa Thompson
Cory Thorson
Curtis & Linda Toone
Steven & Ellen Townsend
Charles W. Whitaker
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Proudly supporting the local arts.
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all over the world rely on 
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assisted engineering tools 
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Holberg Suite, op. 40, Prelude
Edvard Grieg (1843-1907)
Norway’s most famous composer, Edvard Grieg, 
wrote his “Holberg” Suite in 1884 for the 200th 
anniversary of the birth of Ludwig Holberg, one of 
the country’s leading academics of the 18th 
century and a well-known playwright.  Although 
the movements of this suite use dance forms 
typical of a baroque suite, Grieg updates them 
with the inimitable freshness and Scandinavian 
spirit for which he is justly celebrated.  The bustling 
“Praeludium” (Allegro vivace) that opens the suite 
employs some typical baroque features-clearly-
defined formal sections, Handelian harmonic 
sequences, pedal points, running 16th-note figures, 
and so on—but couched in a carefree Romantic-
era nostalgia.

Concerto for Two Violins in D minor, 
BWV 1043, 1st mvt
Johann Sebastian Bach (1685-1750)
Unlike the typical Classical-era concerto from the 
late 18th century, a baroque concerto could be 
written either for a solo instrument with orchestra 
or for a small ensemble contrasted against a larger 
group—a “concerto grosso” in historical terminol-
ogy.  Bach wrote numerous solo concerti and a 
famous set of concerti grossi (the “Brandenburg” 
Concertos), but his Concerto for Two Violins, 
composed around 1730, represents something of 
a hybrid between the two forms.  In this work, the 
two soloists interact not only with the orchestra, 
but also with each other.  In the animated first 
movement (Vivace) they echo each other’s 
phrases, transform motifs, and engage in a series of 
continuous musical dialogs as the orchestra 
accompanies the seamless counterpoint.

Serenade in G major, Eine kleine 
Nachtmusik, K.525
W. A. Mozart (1756-91)
I Allegro
II Romance: Andante 
III Menuetto & Trio 
IV Rondo: Allegro
 Mozart composed this, his most famous 
serenade (and one of the most famous pieces in 
all classical music) in 1787 while working on his 
opera Don Giovanni.  No two works could be 
more different.  While Don Giovanni is dark and 

moody, Eine kleine Nachtmusik is the lightest of 
light entertainments.
 Although so apparently simple, this work’s 
exquisite balance and proportioning could only 
have come from someone who had a complete 
command of mature Classical style.  The 
predominance of major keys and the joyful mood 
are outstanding features of Mozart’s “light” style.  
The only minor-key passage in the entire serenade 
is the central section in the second-movement 
“Romance,” where a contrast of key and mode is 
a requisite of the form.

Bassoon Concerto in B-flat major, K. 
191, 1st mvt
W. A. Mozart (1756-91)
Mozart wrote his Bassoon Concerto in 1774 
when he was only 18 years old.  But for Mozart, 
who produced his first symphony when he was 
eight, his first opera at twelve, that hardly qualifies 
it as an “early” work, and this concerto exhibits all 
the qualities of a composer who had already 
mastered his musical language.  It has since 
become the most popular bassoon concerto in 
the repertory.  In the spry first movement 
(Allegro), Mozart exploits the different timbres of 
the bassoon’s registers, and provides ample 
opportunities for virtuosic display of the 
instrument's agility and capabilities.

Capriol Suite
Peter Warlock (1894-1930)
“Peter Warlock” was the professional pseudonym 
of British composer Philip Heseltine, whose 
scandalous lifestyle and apparent suicide have 
perpetually threatened to overshadow his 
significant gifts as a musician.  Like many of his 
contemporaries, Warlock was drawn to English 
song, and was influenced by the music of the 
Elizabethan and Jacobean eras.  His best-known 
work is the Capriol Suite for 1926, which he wrote 
first for piano duet then later scored for both 
string orchestra and full orchestra.  Its six 
movements are based loosely on tunes found in 
Thoinot Arbeau’s Orchésographie, a Renaissance-
era treatise on dance and music. But it is much 
more than a simple suite of arranged melodies as 
it manifests Warlock’s originality in its treatment.

I N T E R M I S S I O N
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Concerto for Two Clarinets in E-flat 
major, Op. 91, 1st mvt
Franz Krommer (1759-1831)
Bohemian composer František Kramář was known 
in music circles most frequently by the German 
form of his name, Franz Krommer, though having 
two versions of his name effectively halved his 
reputation.  Early in his career Krommer was 
considered a rival to Beethoven, his string quartets 
the equal of Haydn’s.  He spent the last part of his 
career as court composer to Emperor Franz I in 
Vienna.  But Krommer’s musical style remained 
firmly in the late 18th-century while Beethoven 
forged ahead with an innovative, Romantic musical 
language.
 Krommer’s Concerto for Two Clarinets, Op. 91, 
dates from around 1815, by which time he had 
already written an earlier double clarinet concerto 
and three solo clarinet concertos.  The first 
movement (Allegro) of this concerto is very much 
in the classical mode, beginning with an orchestral 
exposition before the two clarinets engage more 
integrally with the orchestra and each other in 
sprightly, good-natured exchanges. 

Orchestral Suite No. 3 in D major, 
BWV 1068, Air
Johann Sebastian Bach (1685-1750)
 While it was the French who developed the 
instrumental Baroque dance suite, it was J. S. Bach 
who combined this form with the Italian concertante 
style of Vivaldi to produce a new variety of 
orchestral suite.  To this Bach brought a Germanic 
flair for counterpoint, creating an idiosyncratic and 
distinct yet cosmopolitan style.
 The surviving manuscript for Bach’s Orchestral 
Suite No. 3 dates from 1731, though the work 
might have been composed earlier.  Its most 
famous movement—indeed, one of the 
best-known classical melodies of all time—is the 
“Air,” which in 1879 was arranged for solo violin 
and piano and published as tuneful and tender “Air 
on the G String.”

Violin Concerto No. 5 in A major, 
K. 219, 1st mvt
Wolfgang Amadeus Mozart (1756-91)
Mozart was not only an exceptional pianist, he was 
also an excellent string player.  He preferred the 
viola, but could hold his own against the best 

violinists of the day as well.  His father, Leopold, who 
was himself a talented violinist, wrote to his son in 
1772, “You are not quite aware yourself of what an 
excellent violinist you are, when you gather up all 
your strength and play with self-confidence, verve, 
and fire.”  But the violin never meant as much to 
Mozart as the piano did—he wrote 27 piano 
concertos, almost exclusively for his own use, but 
only five violin concertos.  The last four of these 
concertos date from 1775, and were most likely 
intended for performance by the orchestra of the 
Archbishop of Salzburg.  The fifth concerto opens 
with an “Allegro aperto” (or “open allegro”) 
movement full of assured freshness and openness.  
The solo part may have been played by Mozart 
himself at the premiere.

Symphony No. 45 in F-sharp minor, 
(“Farewell”), 4th mvt
Franz Joseph Haydn (1732-1809)
Many of Haydn’s better-known symphonies are 
now known by nicknames, most of them added 
later by publishers or over-enthusiastic critics.  
Arguably the most famous and most intriguing of 
these is the “Farewell” Symphony, No. 45 in F-sharp 
minor, composed in 1772.  That summer, Prince 
Nikolaus Esterterházy had inadvertently kept 
Haydn and the court orchestra at his palace longer 
than usual, and the musicians were impatient to 
return to their families in nearby Vienna.  Haydn 
wrote this symphony with a final movement that 
ingeniously informed the Prince that the musicians 
would like say “farewell” and return home. The 
rondo finale begins in a fairly standard classical 
manner—lighthearted and breezy—but then 
unexpectedly modulates into an Adagio in which 
Haydn’s score instructs the orchestral players 
one-by-one to stop playing, snuff out their candles, 
and leave the stage.  At the end, there are only two 
violins left (played at the first performance by 
Haydn himself and the concertmaster Tomasini).  
This not-so-subtle hint to the Prince seems to have 
had the desired effect, and all the musicians were 
permitted to return to Vienna the following day.

Program Notes
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Our Next Concert

Halloween at Hogwarts
October 23 & 24, 2015 
A Spooktacular Costume Concert
Harry Potter Suite, Sorcerer’s Apprentice, 
Night on Bald Mountain, and 
Duel of the Fates 
with the Wasatch Chorale as 
our special guests

Bring the whole family in costume. 
Costume parade with goodie bags for 
the kids.
Trick-or-treating!

Doing more for each 
mom and baby.

Halloween 
at Hogwarts
Halloween 
at Hogwarts

Tax, Accounting, Bookkeeping, and Payroll Services
For business and individuals

New clients welcome • 801-921-9036

Supporting the arts in Utah County

Rimington & Associates
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Ameriprise Financial Services, Inc. Member 
FINRA and SIPC. © 2013 Ameriprise 
Financial, Inc. All rights reserved.

Your roadmap to a  
confident retirement
starts here. 
Call me today at 
801.274.1857.

John S. Wright, ChFC®, MBA
Financial Advisor
Wright and Associates
A �nancial advisory practice of
Ameriprise Financial, Inc. 
12012 S. 700 E. Ste. 210
Draper, UT 84020
john.2.wright@ampf.com
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Members of the Orchestra

Conductor and 
Music Director
John Pew

1st Violin     
Kristi Jenkins
Tristyn Bingham
Beverly Hansen
Kaitlin Rackham
Bonnie Whetten
John Wright
2nd Violin
Dianne Freestone
Jenn Fetzer
Linda Jankowski
Jennifer Lew
Georg Meiwes
Marcia Smith 

Viola
Britney Anglesey
Christina Hall
Elizabeth Mangus
Clarissa Mortensen 
Cello
Dorothy Olsen
Rachel Cutler
Don Sherwood
Alexis Watson
Bass
Bob Lee
Amelia Ence 
Flute     
Anjanette Butler 

Oboe
Luca de la Florin
Kerrie Davis 
Bassoon
Jessica Wiley
Kaela Hansen 
Horn
Brad Freestone
Roxanna Chipman 
Trumpet
Ben Russell
Harold Henderson 
Timpani 
Paul Worthen

Maurice G. Jenkins D.D.S., M.D.
Patient Comfort is Our Priority

801.437.7701
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Thank you for joining us this evening. As a 
member of the audience, you are an 
important part of tonight’s concert. As a 
courtesy, please observe the following rules 
of concert etiquette:
• Arrive on time. If you are late, an usher 
will seat you during a break in the perfor-
mance.
• Remain seated while the performance is in 
progress. If you must leave before the 
performance is over, please wait until a piece 
is finished and the audience is applauding.

• If young children disrupt others' ability to 
listen, please take them from the auditorium 
until they are quiet.
• Refrain from talking during the perfor-
mance and be thoughtful of others by 
keeping programs, jewelry, candy wrappers, 
and electronic devices silent.
• Watch the conductor when the music 
stops to decide whether or not to applaud. 
Some musical works have several move-
ments and the audience applauds only after 
all movements have been performed.

Concert Etiquette

ExcelEyeCenter.com

o f f i c e s  a l s o  i n  l e h i ,  o r e m ,  p r o v o  a n d  p a y s o n

12 North 1100 East
American Fork, UT 84003
801.756.9627

Jesse N.Hunsaker, M.D. Jon B.Gunther, M.D Robert L. Simmons, O.D.

Serving all your eye care needs from our
convenient office in American Fork.
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Behind the Scenes

Mission Statement
The mission of the Timpanogos Symphony Orchestra is to present high-caliber perfor-
mances which inspire musicians and audiences alike; to nurture understanding and 
appreciation of symphonic music; and to enrich the cultural life of the greater Utah 
County community.

...because you have better things to do than worry about your money...

•  Charles Schwab 
 Institutional partner

•  Wealth managers since 1998

•  Proud sponsor of TSO

(801) 368-5388
shedding light on investing

FIRST
FINANCIAL
ADVISORS LC

Registered Investment Advisors

John Pew
Mary Busath
Rachel Hoffman
Gary Miner
Brad Freestone
Christina Hall

Penny Lee
Randy Morris
Lance Pyper
Dean Smiley
Lindsey South

TSO Promotional 
Design
Keoki Williams
www.keokidesign.com
keoki@keokidesign.com

Symphony Logistics
Renee Pew
Denise Angus
Pam Bodtcher
Concert Manager
Mary Busath

Symphony Board of Directors
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®

® $5.55 Buffet
   

One adult buffet for $5.55 with the purchase of a 55¢ 
medium drink. Limit four per coupon. Cannot be combined 
with any other offer. Expires 12/31/2015

TIMPANOGOS
SYMPHONY
ORCHESTRA

keokidesign.com

801.797.9120    

Visual credibility to stand out 
in any competitive market.

Simple  |  Distinctive  |  Powerful  |  Credible 

International HR 
Company

Self-Storage Company

Wireless Sound Design

B E D  &  B R E A K F A S T

Logo and 

Corporate 

Identity 

Design
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Silent Auction

Alexis Watson
 Health Coach
Alpine Spinal Rehab
Alpine Surgical Arts
Azalea Day Spa
Beyond Glazed
Boondocks
Buffalo Wild Wings
BYU TV
Cathie Miller
Cedar Hills Golf Club
Chick-fil-A
Costco
Crossfit XD
Dave’s Farms
Deseret Book
dōTERRA
El Pollo Loco
Fat Cats

Favorite Family   
 Recipes
Five Guys Burgers 
 and Fries
Flowers by Pam
 Pam Thompson in
 Pleasant Grove
Flowers on Main 
 in Lehi
Hale Centre Theatre
Hillary Kimball
 Health Coach
Highland City 
 Arts Council
Hogle Zoo
Home Depot
Jack & Jill Lanes
Jimmy John’s
John and Sue Mason
Just Sew

Lehi Crossfit
Les Schwab 
 Tire Center
Limelight Window   
 Cleaning
Lowes
Mary Busath
Masterpiece Dental
 Dr. Erekson
Missionaryaprons.com
Missy Marble
Mr. Mac
My Oil Business
Optimal Health   
 Solutions-   
 Jan Paxman- Health  
 & Wellness Coach
Painted Daisy Floral
Paper Rock Pictures-  
 Ryan Winterton

Peaks Jazz Festival
Pizza Pie Café 
Repartee Gallery
Riverwoods Oral &   
 Maxillofacial Surgery
Roxberry
Rumbi Island Grill
Stephanie Taylor
Studio Physiques
Sundance
Supersonic Car Wash
TC Tire Factory
Thanksgiving Point
Thompson 
 Orthodontics
Water Gardens   
 Theaters
Which Wich

We want to thank all the businesses and individuals that have contributed to our silent auction 
this year. Their generous donations have made it possible to raise some much-needed funds. Last 
year, the money we raised represented about 10 percent of our revenue for the entire season. 
So, this is a very important fundraising opportunity for our organization. We hope you will 
participate!
 If you have never participated in a silent auction before, the idea is to look at the items for 
auction and write down a bid on the bid sheet. Go back and check the items from time to time 
during the evening because somebody else may have outbid you. The bidding will conclude 
about 15 minutes after the performance.

10929 North Alpine Highway ~ Highland 
www.thepainteddaisyfloral.com  ~  801-763-8721  

For all of life's events 
and more!

Little things 
make her happy.
Show her you 
were thinking 
about her today.



John Pew – Music Director

John Pew, music director and founder of the 
Timpanogos Symphony Orchestra, is a deeply 
feeling musician blessed with an innate sensitivity 
for orchestral music and a warm rapport with 
musicians and audiences alike. His passion for the 
music is evident in his conducting style and his 
interactions with the orchestra and the audience. 
 He began his 
study of the piano at 
age five. As a 
teenager, he 
performed the piano 
concertos of Grieg 
and Mendelssohn 
and played the 
saxophone and bassoon in the high school band. 
A native of San Carlos, California, he found that 
the rich cultural life of the Bay Area fed his love 
of orchestral music. His high school choir 
director took him to Oakland to hear Vladimir 
Horowitz and he also attended a live 
performance of Arthur Rubinstein.  
 As a high school student he attended music 
classes at Cañada College, a local community 
college, through which he was able to purchase 
season tickets to the San Francisco Symphony, 
which Seiji Ozawa conducted.  At home, he 
amassed a large collection of classical music, both 
records and scores, and spent hours studying the 
artistry of the masters. 
 

 John studied piano with Reid Nibley at 
Brigham Young University, but pursued a career in 
software engineering. He now telecommutes 
from American Fork to Ariba, Inc., in Sunnyvale, 
CA. 
 His conducting experience began as a church 

choir director, which 
eventually led to his 
appointment as 
assistant conductor of 
the Santa Clara 
Chorale and as Music 
Director of the 
Oakland Temple 

Pageant. After working with the orchestra of the 
Oakland Temple Pageant in 1998 and 2000, John 
was invited to assume the role of Music Director 
of the Temple Hill Symphony in Oakland, CA, a 
position he held for eight years. 
    Conducting a symphony orchestra is “a dream 
come true,” John says. “I’m doing the music that I 
have dreamed about since I was a kid!” He adds, 
“I really love the musicians. They’re amazing. You 
know they’re participating for the pure love of 
the music because they are doing so without 
compensation. There’s a particular satisfaction 
that comes from that.” 
 John and his wife, Renee, reside in American 
Fork, Utah, and are the parents of five children.
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Provo | 170 North 100 West | 801.373.3131
American Fork | 65 South 500 East | 801.756.5282
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WHEN YOU HEAR THE CRASH... 
THINK JONES PAINT AND GLASS
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Midtown ManorCare Center
Midtown Manor has been providing the Salt 
Lake City area with tender, professional 
nursing care, long-term care, and rehabilitation 
services since 1988.

801-363-6340
125 S 900 W Salt Lake City, UT 84104
www.MidtownManor.net



Alpine Branch: 113 South Main Street Alpine, UT 

Highland Branch: 5405 W 11000 N  Highland, UT 

At Bank of American Fork, we believe our 

people make the difference. Whether you’re 

building a home, need a commercial loan 

suited for your business, or just need a 

familiar face to get answers to your banking 

questions, we promise you the personal 

attention and service you deserve. 

Come in and talk to us today.
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