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A Message from the Music Director

Dear Friends,

[t is hard for me to believe it was five years ago
that we had our inaugural performance of the
Timpanogos Symphony. Those early days were
fraught with some anxiety on my part—
wondering if this orchestra would be able to
attract the talent, audiences, and money to
launch this venture. Five years later | am
incredibly excited with the success that we've
had.We have become known in the area and
have established ourselves as a quality
organization. | am extremely proud and grateful
to the hundreds of volunteers, musicians, and
concertgoers who have believed in the vision |
had back in 2010 to start an orchestra here.
Thanks for being a part of our success!

To celebrate our fifth anniversary, welcome
to our A Celebration of Fifths concert where we
present three works that are each a “fifth”. We
begin this evening's concert with Dvordk's
Slavonic Dance No. 5. It is an energetic piece
written by Dvordk when he was a young man.
I think you'll enjoy its energy and enthusiasm.

We are very pleased to welcome Dr.
Vedrana Subotic as our guest piano soloist
tonight playing Beethoven’s Fifth Piano
Concerto.Vedrana is an outstanding pianist and
eloquent interpreter of Beethoven as evidenced
by her recent performances of all of
Beethoven's sonatas, duo sonatas, and piano
trios—a total of 57 works in all. It has been a
pleasure to collaborate with her on this great
piece of music. The Beethoven Concerto No. 5

is a staple in the literature and one of my
personal favorites.

The second half of our program tonight is
Tchaikovsky's Fifth Symphony. This is a large
symphonic work—probably the largest piece of
music we have ever performed.The symphony
lasts approximately 50 minutes, but every
minute of this work contains music that | relish.
This work is one of my top favorite pieces of
music of all time. I've been listening to and
loving this symphony since | was a teenager.
Conducting it tonight is a “bucket-list” experi-
ence for me. | feel passionate about this music
and it touches my soul deeply. | hope that you
will join me in experiencing the range of
emotion that Tchaikovsky so famously conveys
in this symphonic masterpiece.

John Pew
Conductor and
Music Director
Timpanogos
Symphony
Orchestra

The Timpanogos Symphony Orchestra is funded in part by grants from the National Endowment
for the Arts, the George S.and Dolores Doré Eccles Foundation, the Utah Arts & Museums
Council and the Rocky Mountain Power Foundation.
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Concert Program

Slavonic Dance No. 5, op. 46 (1878)
Antonin Dvorak (1841-1904)

Piano Concerto No. 5 “Emperor” (1811)
Ludwig van Beethoven (1770-1827)
. Allegro
Il. Adagio un poco mosso

Ill. Rondo: Allegro ma non troppo

I'NTERMISSI|I ON

Symphony No. 5 in E minor (1888)
Pyotr llyich Tchaikovsky (1840-1893)
l. Andante—Allegro con anima
Il. Andante cantabile con alcuna licenza
Ill.Valse: Allegro moderato

IV. Finale: Andante maestoso—Allegro vivace




Our Guest Performers

Denise Willey, founder of the Lyceum
Orchestra Program in 1987, was named Utah
Studio Teacher of
the Year in 1997 by
the American String
Teachers Associa-
tion. An enthusiast
of teaching Suzuki
students to read
music, she is the
author of the |
LOVETo Read
Music!™ Literacy
Program, and of Easy Steps to Music Reading.
Mrs.Willey has directed young musicians from
across the country at the new Lyceum Music
Festival-Youth and Mountains & Strings camps,
at the Intermountain Suzuki String Institute,
and in afterschool orchestra programs. She is

a Registered Suzuki Teacher Trainer; an avid
strings teacher; and a happy mother of six—all
of whom teach music and have received
national recognition for their playing—and the
busy grandmother of nearly four in two years.

Lyceum Symphonic Strings, directed
by Denise Willey, is one of the five ensembles
in the Lyceum Orchestra program sponsored
by American Heritage School. It is an
audition-only advanced strings ensemble for
talented 10-17 year-old students. They have
performed at Abravanel Hall, the Assembly
Hall, and side by side with the Utah Symphony,
BYU-|, Utah Valley Symphony, U of Utah
Chamber Orchestra, and Timpanogos
Symphony. They were one of only two invited
ensembles to perform at the American String
Teachers Conference in Reno.

Advanced string players ages 9-15 will have the opportunity to participate in a full symphonic orchestra.
This week-long camp full of fun and music at unbelievable prices on the beautiful

American Heritage campus:

+Play in a FULL SYMPHONIC orchestra with professional woodwind, brass, and percussion.

+POWERFUL music including: Rachmaninoff, Mozart, Handel, John Williams and more.
+ Special GUEST artist, Dr. Ryan Murphy - Associate Music Director of Mormon Tabernacle Choir and

Orchestra at Temple Square.

+Week-long MENTORING by amazing professional musicians.
+ENRICHMENT classes including Youth Chorus directed by Dr. Murphy, Cello Choir, Bass Workshop

and Fiddling.

+ Daily FUN: Pool party, faculty entertainment, BBQ dinner, final concert & more.

Register early, enrollment is limited and is on a first—come, first-served basis.
Three schedules available at amazing prices for different skill levels!

Students are welcome to enroll for an Enrichment Class only!

Learn more at our website: www.lyceummusicfestivalyouth.com




Our Guest Performer

o

Over the course of her musical career,

Dr. Vedrana Subotic has distinguished

herself as an acclaimed concert artist,
pedagogue, chamber musician,
and concert producer.

As a concert pianist, Dr.

Subotic has won acclaim from
critics and audiences for her

“fierce playing,”"impressive chops”

(Salt Lake Tribune, 2014), and her
“nuanced and expressive playing,
beautifully phrased lines, and a
wonderfully light touch”
(Reichelrecommends, Deseret
News). Dr. Subotic has collabo-
rated in recital with such artists as
Joseph Silverstein, Paul Neubauer; Robert
DeMaine, and the Muir Quartet. In 2003, she
was invited to join the distinguished roster of
Steinway Artists.

Dr. Subotic's musical career began at age nine,
when her performance of Debussy's piano
works for children aired on national television
in her native country, the formerYugoslavia. Dr.
Subotic graduated from the formerYugoslavia's
State Music Conservatory at age fifteen and
received a Bachelor of Music degree from
Belgrade University four years later. On winning
the top prize inYugoslavia's National Piano
Competition, she moved to the United States.
She has since earned a Master of Music from
Michigan State University and an Artist Diploma
and Doctor of Music from Indiana University.

Dr. Subotic’s engaging and focused teaching
style led to early teaching appointments at
Indiana University, the Hartford Conservatory,
and at the Chautauqua Institution in upstate
New York.In 1997, she joined the piano faculty
at the University of Utah, where she currently
holds the position of Associate Professor of
Piano (Lecturer).

Dr. Subotic’s teaching has been praised for its
“great presence and friendly demeanor” and for

"“clear; concise, and effective class sessions.” Her
college students have been accepted and
awarded scholarships to prestigious graduate
piano programs nationally and internationally, at
the Mozarteum Academy in Salzburg, the Royal
College of Music in London, the Jacobs School
of Music at Indiana University, Yale University,
Rice University's Shepherd School of Music, and
the University of Michigan.

Dr. Subotic is a co-founder and Music
Director of the Intermezzo Chamber Music
Series. Under her leadership, Intermezzo CMS
has earned critical acclaim for its bold program-
ming and tour de force performances. Her
creative mindset has generated new perfor-
mance and education initiatives in the greater
Salt Lake community, incorporating media
technology, education, and performance. She is
the producer of the new live-streaming concert
series Live@Libby at the University of Utah, and
has founded the new teacher development
program at the University of Utah's preparatory
division. Dr: Subotic has also been actively
involved in community outreach as the music
advisor for after-school music programs at the
Waterford school, and as a guest lecturer,
clinician, and adjudicator for the Utah
Symphony's Youth Guild, the Gina Bachauer
International Piano Competition, and confer-
ences of the Utah Music Teachers Association.

In 2014, Dr. Subotic began the massive
project of performing the complete solo
sonatas, duo sonatas, and piano trios by
Beethoven, 57 works in all. Her Beethoven
performances have aired regularly on the local
and national broadcasts of BYU's classical music
program, Highway 89. Her 2016 engagements
include two performances of Beethoven’s fifth
piano concerto with the Timpanogos
Symphony, four new Beethoven programs, and
international performances and master classes
in Prague, Chile, Italy, Croatia, and Serbia.
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Program Notes

Piano Concerto No. 5
(“Emperor”), Op. 73
Ludwig van Beethoven (1770-1827)

The work is scored for solo piano, two flutes, two
oboes, two clarinets, two bassoons, two horns, two
trumpets, timpani, and strings.

The first decade of the 19th century was
remarkably prolific and dynamic for Beethoven—a
period that catapulted him from a local piano
celebrity inVienna to an uncontested position as
the leading composer in Europe. But the last year
of that decade, 1809, turned out to be especially
unproductive. The composer was concerned at
the time about the political situation in Vienna, a
city under attack from Napoleon's French forces.
He even remarked that the summer of 1809 was
filled with nothing but the explosions of bombs
and cannons, making composition impossible for
him. It's astonishing that he was able to produce
any new works at all. It's even more remarkable
that so many of the handful of completed works
from that year are in the key of E-flat major,
Beethoven's "heroic” key.

Chief among these works is the Piano
Concerto No. 5, Op. 73, sometimes nicknamed
"“Emperor” (a subtitle given by a later publisher,
not by Beethoven). It shares the key signature,
along with a sense of grandeur, with Beethoven’s
Third Symphony, the “Eroica,” which he had
originally intended to dedicate to Napoleon but,
incensed at his hubris, dedicated it instead “to
celebrate the memory of a great man.” Beethoven
conducted the “Eroica” Symphony inVienna in
1809, as he was composing the piano concerto.
The musical and symbolic connections between
the works are, then, hardly surprising.

At this time, composers typically wrote piano
concertos for their own performance. But
Beethoven's deafness had made performance with
an orchestra unfeasible, and this new concerto
was the only one by Beethoven not to have been
premiered, or ever performed publicly, by the
composer himself.

The first movement opens with a series of
grand piano cadenzas, a departure from the
classical format for a concerto which typically

leaves the soloist’s entry until after the orchestra
has presented the main themes. But here the
“heroic” piano announces its presence right at the
start; it refuses to be relegated to a secondary
rolel The movement's principal themes are also
heroic, the second theme prefiguring the key of
the next movement by appearing first in B
minor/major—a distant diminished fourth from
the key of the piece—before settling into the
more expected B-flat. A double recapitulation, and
further development of the themes, takes the
place of the expected closing cadenza in this
movement.

The serene Adagio that follows is one of the
loveliest, most peaceful slow movements
Beethoven ever devised, with both orchestral
strings and soloist exploring a ravishing theme of
unhurried serenity. Then, at the end of the slow
movement, the orchestra seems to freeze, the
bass note drops a half-step, and the piano seeks
mysteriously for some as-yet unknown theme to
explore. Then, in a moment, it finds its theme, and
races off into a dazzling, ebullient Rondo, back in
the home key of E-flat.

Slavonic Dance, Op. 46, No. 5
Antonin Dvorak (1841-1904)

The work is scored for piccolo, two flutes, two
oboes, two clarinets, two bassoons, four horns, two
trumpets, three trombones, timpani, percussion, and
strings.

The music of young Antonin Dvordk tended to
follow the model of his mentor, Bedfich, Smetana,
with its predominantly classical forms flavored by
generalized “folkish” themes. As his nationalistic
leanings became more pronounced in works like
the Slavonic Dances, Op. 46, Dvordk began to be
regarded as something of a romantic exotic, a kind
of Czech Chopin in whose compositions the
hometown folk tradition was matched with the
common musical vocabulary of the day.

Dvorék originally wrote the Slavonic Dances in
1878 as a series of two-piano works, orchestrating
them later that year at the request of his publisher:
His model was Brahms's Hungarian Dances, but
while Brahms used actual Hungarian folk melodies,




Program Notes
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Dvordk relied primarily on the characteristic
rhythms of Czech music. The melodies themselves
were of his own devising.

The fifth dance in Dvordk's Op. 46 set is in the
form of the skotnd, a bustling Czech dance in
duple meter: Smetana had written an orchestral
sko¢nd in his opera The Bartered Bride, but
Dvordk's dance, though the work of a youthful
composer yet to make his mark on the European
stage, is even more varied than Smetana’s in its
diverse episodes, shifting timbres, and unusual
harmonic turns.

Symphony No. 5 in E minor, Op. 64
Pyotr llyich Tchaikovsky (1840-93)

The work is scored for three flutes (third doubling
piccolo), two oboes, two clarinets, two bassoons, four
horns, two trumpets, three trombones, tuba, timpani,
and strings.

Tchaikovsky is undoubtedly one of the most
popular orchestral composers in the current classical
music canon. In Great Britain and the United States
his music enjoys a following second only to
Beethoven. In Russia, he is preeminent. But
Tchaikovsky's works were not always immediately
successful. While he may have been regarded during
his career as Russia’s greatest symphonist, and
arguably its most talented composer; his ballet
scores, overtures, and concertos often received
responses ranging from pedestrian to outright
disdainful. It was largely during the 20th century,
after the composer's death, that Tchaikovsky's
elevated place in the pantheon of western
orchestral music was firmly established.

It had taken Tchaikovsky some time to discover
his métier as an orchestral composer. Not until he
was in his mid-twenties did a career in music even
seem possible. He showed no special inclination
toward music as a youth, and after studying at the
School of Jurisprudence in St. Petersburg, Tchaiko-
vsky was assigned an office job at the Ministry of
Justice in 1859. In 1862, he left his work to enroll
full-time at the new Conservatory in St. Petersburg.
Three years later, he had developed with astonishing
speed into a composer with fully-formed technique,

and at graduation in 1865 was offered a position as
professor of harmony, composition, and music
history at the Conservatory.

By the time he graduated, Tchaikovsky had
consciously decided to reconcile the two divergent
trends in Russian music—one fiercely nationalistic
and the other stubbornly Western—by deciding to
follow neither wholeheartedly, putting him
somewhat at odds with each camp. VWhat accounts
for the incredible current popularity of Tchaikovsky's
orchestral music is a combination of his facility for
memorable melodies, a dazzling flair for orchestra-
tion, and a Romantic sense of drama.

When Tchaikovsky began composing his
Symphony No. 5 in 1888, it was with a mixture of
determination and crushing self-doubt. It had been
ten years since his Fourth Symphony, and while
fearing that his inspiration had dried up, was resolved
to prove that it hadn't. At its premiere, the audience
received the new work with enthusiasm, but the
critics were harsh. Tchaikovsky unfortunately
believed the critics rather than the audience, and
concluded after three performances that “the work
is a failure. There is something repellant in it, some
over-exaggerated color; some insincerity of
fabrication.” It was not until the following year, when
Brahms expressed his admiration for the work after
a performance in Hamburg, that Tchaikovsky finally
admitted that this colorful, emotional, patchwork
quitt of a symphony had any merit.

Tchaikovsky claimed that the Fifth Symphony was
not programmatic, but his sketches include
comments about “fate,”*‘providence” and “faith.” A
single theme—like a leitmotif—appears in each of
the four movements, suggesting a journey or gradual
metamorphosis, culminating in a conclusion that can
be heard as either triumphant or ominous. Though
unquestionably tuneful and thoroughly enjoyable, it
remains a somewhat enigmatic work in terms of its
interpretation. As a commentator of the day
remarked, if Beethoven's Fifth Symphony was “Fate
knocking at the door;” then Tchaikovsky's Fifth might
represent “Fate trying to get out”
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Concert Etiquette

D

Thank you for joining us this evening. As a
member of the audience, you are an
important part of tonight's concert. As a
courtesy, please observe the following rules
of concert etiquette:

* Arrive on time. If you are late, an usher
will seat you during a break in the perfor-
mance.

* Remain seated while the performance is
in progress. If you must leave before the
performance is over, please wait until a
piece is finished and the audience is
applauding.

* If young children disrupt others" ability
to listen, please take them from the
auditorium until they are quiet.

* Refrain from talking during the perfor-
mance and be thoughtful of others by
keeping programs, jewelry, candy wrappers,
and electronic devices silent.

* Wiatch the conductor when the music
stops to decide whether or not to applaud.
Some musical works have several move-
ments and the audience applauds only after
all movements have been performed.

Serving all your eye care needs from our
convenient office in American Fork.

Jesse N.Hunsaker, M.D.

&5 EXCEL
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Robert L. Simmons, O.D.
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American Fork, UT 84003
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John Pew — Music Director

John Pew, music director and founder of the
Timpanogos Symphony Orchestra, is a deeply
feeling musician blessed with an innate sensitivity
for orchestral music and a warm rapport with
musicians and audiences alike. His passion for the
music is evident in his conducting style and his
interactions with the orchestra and the audience.

He began his study of the piano at age five.
As a teenager, he performed the piano
concertos of Grieg and Mendelssohn and
played the saxophone and bassoon in the
high school band. A native of San Carlos,
California, he found that the rich cultural
life of the Bay Area fed his love of
orchestral music. His high school choir
director took him to Oakland to hear
Vladimir Horowitz and he also attended a
live performance of Arthur Rubinstein.

As a high school student he attended
music classes at Cafada College, a local
community college, through which he was
able to purchase season tickets to the San
Francisco Symphony, which Seiji Ozawa
conducted. At home, he amassed a large
collection of classical music, both records and
scores, and spent hours studying the artistry of
the masters.

John studied piano with Reid Nibley at
Brigham Young University, but pursued a career in
software engineering. He now telecommutes
from American Fork to Ariba, Inc., in Sunnyvale,
California.

His conducting experience began as a church

choir director, which eventually led to his
appointment as assistant conductor of the Santa
Clara Chorale and as Music Director of the
Oakland Temple Pageant. After working with the
orchestra of the Oakland Temple Pageant in
1998 and 2000, John was invited to assume the
role of Music Director of the Temple Hill
Symphony in Oakland, CA, a position he held for
eight years.

Conducting a symphony orchestra is ‘a dream
come true,” John says.“I'm doing the music that |
have dreamed about since | was a kid!" He adds,
" really love the musicians. They're amazing. You
know they're participating for the pure love of
the music because they are doing so without
compensation. There’s a particular satisfaction
that comes from that.”

John and his wife, Renee, reside in American
Fork, Utah, and are the parents of five children.




W/thﬂ//{ Waﬂaf"Care Center

Midtown Manor has been providing the Salt
Lake City area with tender, professional
nursing care, long-term care, and rehabilitation
services since 1988.

801-363-6340
125 S 900 W Salt Lake City, UT 84104
www.MidtownManor.net




WE LOOK
REALLY
GOOD FOR
OUR AGE.

Though Bank of American Fork has been

around for more than a century, we like

to think our enthusiasm for new ideas,

commitment to technology, and approachable

style make it tough to tell our age.

BANK DIFFERENT.

il Bank of American Fork

BIG CITY BANKING ~ SMALL TOWN SERVICE"

WWW.BANKAF.COM 1-800-815-BANK
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